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N THIS CHARMING WORK, PHILLIPPE DE MOMPER HAS
captured the daily life of this riverside town, traditionally thought
to be Treviso. The picture is dotted with figures hard at work, from
the father and son trotting alongside their horses in the foreground,
to the numerous fishermen fixing their boats or hauling in their
catch. The left-hand side of the work is dominated by the river, underlying
the central role it plays in the figures lives, and to the right is a sprawl
of buildings gently rising atop a hill. On the right-hand side stands the
remains of an ancient viaduct which over time has become engulfed by
vegetation.
The attribution to de Momper is based on the research of Dr Klaus Ertz.
In his 1986 monograph on Philippe’s father Joos de Momper (1564-1635)
(see inventory), Ertz ascribed to Philippe a cohesive group of paintings,
mainly depicting Treviso and Rome, including the present example, which
had traditionally been attributed to Joos and known as the Treviso group.!
A comparison with another work from the group, View of a Village beside
a River, see figure 1, illustrates how consistent the works are in terms of
content and style. A broad expanse of water runs vertically through the
picture planes, linking foreground to back. The water is populated in both
cases by villagers working on their boats, and on the river banks we see
a range of buildings, from grand civic structures to humble dwellings.
Stylistically these paintings must have been produced in the 1620s at the
carliest, ‘owing to their composition and colour scheme’.? However, the
paintings clearly have a significant Italian influence on them and although
it is known that Joos travelled there during the 1580s, there is no evidence
of a second trip.4 Instead Ertz attributes the works to Philippe, who was

! See Ertz, K., Josse de Momper der Jiingere (1564-1635) (Freren 1986), pp. 414-424,
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Philippe de Momper, View of a Village beside a River,
Museo Thyssen-Bornemisza, Madrid (Figure 1)

very familiar with the style of his father, in whose studio he had learned
and worked. Additionally he had recently visited Italy, travelling there with
Jan Brueghel the Younger (1601-1678) (see inventory) in the early 1620s.

Little is known about de Momper’s life. He was born and died in
Antwerp and in addition to his own independent works, he contributed
staffage to the landscapes of his illustrious father. It is thought that he
also had a brother, Gaspard, who was also a painter. His visit to Italy with
Brueghel lasted two years and according to Arnold Houbraken he was an
early member of the newly established Schildersbent in Rome. On his
return in 1624, he is recorded as becoming a member of Antwerp’s Guild

of St. Luke.






